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Wind Ensemble 

Gillian MacKay, conductor 

PROGRAM 


Fanfare for the Common Man Aaron Copland 

(1900-1990) 

University of Toronto Brass Ensemble 
Alexandra Bourque, conductor 


Athletic Festival March 


Sergei Prokofiev 

(1891-1953) 


Sheltering Sky John Mackey 

(b. 1973) 

O Jesu Christ, meins Lebens Licht J.S. Bach 

from Cantata 118 (1685-1750) 


Hell’s Gate David Maslanka 

(b. 1943) 

featuring Lucas MacPhail, Samantha Etchegary 
and George Liu, saxophones 
Winners of the Wind Concerto Competition 


INTERMISSION 


The Tale of the Priest and his Servant Baida, Op. 36 Dmitri Shostakovich 

(1906-1975) 

Bear’s Dance 

Baida’s Meeting with the Priest 
The Metropolitan Priest (Tea Drinking) 
Priest’s Daughter’s Dream 
Priest’s Dance with the Devil 
Baida’s First Job 

Matthew Emery 
(b. 1991) 
Arr. E.K.R. Hammell 

(b. 1993) 

Variations and Fugue on “The Wee Cooper of Fife” Cedric Thorpe Davie 

(1913-1983) 


1. 

Overture 

VII. 

II. 

Bazaar 

VIII 

III. 

First Carousel 

IX. 

IV. 

Baida’s March 

X. 

V. 

Dance of the Bell-Ringer 

XI. 

VI. 

Second Carousel 

XII. 


When the Sun Comes After Rain 

*premiere performance of wind version 


Wind Ensemble 


FLUTE 

Zoe Brown, piccolo 
Annie Lu 

Rebecca Moranis, 
piccolo 

Hannah Simes 
Sophia Wang, piccolo 

OBOE 

Bradley Duffy, English 
Horn 

Simon McNamee 
Kira Shiner 

CLARINET 

Dorian Baker, E-flat 
Zachary Goldstein 
Jason Han, bass, 
contra-alto 
Mimmy Hsu, E-flat 
Mark Kim 
Bruce Luo 
Kevin Vuong, E-flat, 
contrabass 
Jonathan Wong, bass 

BASSOON 

Bianca Chambul*, 
contrabassoon 
Sarah Koval* 

Rae Pauze 

SAXOPHONE 

Thomas Chong 
James Conquer 
Russell Lu 
Nolan Sprangers 
Marco Wong 

CELLO 

Dominic Kim* 

Brendan Rogers* 


HARP 

Alanna Ellison* 

PIANO 

Kevin Lu 

TRUMPET 

Freddy Abu Sido 
Harrison Hall-Venables 
Harry Rollo 
Ben Yoon 
Jonathan Yuen 

HORN 

Simon Au-Yeung 
Angela Chi 
Gabriel Conquer 
Bridget Gaines 
Christine van’t Voort 

TROMBONE 

Abigail Brown 
Mabelynn Dill 
Collins Saunders, bass 
Connie Tran 
Greg Yasinsky 

EUPHONIUM 

Mabelynn Dill 
Carter Friesen 

TUBA 

Paul Nemec 
Trishul Sharma 

BASS 

Shaun Rogers 
Mac VanDuzer* 

GUITAR 

Abshir Miller* 


PERCUSSION 

Yang Chen 
Nicola Loghrin 
Kevin Mulligan 
Andrew Siu 
Danielle Sum 
Carol Wang 

*denotes guest musician 

University of 
Toronto Brass 
Ensemble 

TRUMPET 

Freddy Abu Sido 
Alex Chan 
Geoffrey Ho 
Dan Howells 
Tom MacCammon 
Adrian Rogers 

HORN 

Ariana Douglas 
Daniel Ho 

Christine van’t Voort 

TROMBONE 

Alex Allsopp 
Evan Hammell (bass) 
Kyle Orlando 
Walter Prentice 
Alex Redman 

TUBA 

Henry Paterson 

PERCUSSION 

Yang Chen 
Sam Kim 
Andrew Siu 


GRADUATE 

ASSISTANT 

Alexandra Bourque 

MACMILLAN 
THEATRE STAFF 

Ian Albright 
Technical Director 
Les Stockley 
Technical Assistant 
Bob Dunkin 
Production Assistant 

PERFORMANCE 

COLLECTION 

Karen Wiseman 
Librarian 


Biographies 

Gillian MacKay 

Gillian MacKay is Professor of Music 
of the University of Toronto, where 
she conducts the Wind Ensemble and 
teaches conducting. Gillian has an ac¬ 
tive professional career as a conductor, 
adjudicator, clinician and trumpeter. 

She has conducted honour ensembles 
throughout Canada and the United 
States, and is Associate Conductor of 
the Denis Wick Canadian Wind Or¬ 
chestra. Dr. MacKay has adjudicated 
Canadian band festivals at local, pro¬ 
vincial and national levels in Canada. 
She has conducted honour bands and 
judged competitions in the US, Singa¬ 
pore, Thailand and Korea. 

Dr. MacKay enjoys presenting clin¬ 
ics and workshops at provincial and 
state conferences in Canada and the 
United States, and is known for her 
work on the relationship between 
conducting and mime. Currently, she 


is investigating the application of the 
Michael Chekhov acting technique to 
movement and meaning in conducting. 
Recognized as a conducting peda¬ 
gogue, Gillian leads the University of 
Toronto Wind Conducting Symposium 
each July, and has been the guest 
instructor at other symposia in Canada 
and the United States. Gillian holds de¬ 
grees and diplomas from the University 
of Lethbridge, McGill University, the 
University of Calgary and Northwestern 
University. 

Alexandra Bourque 

Recognized for her energy, musicality 
and charisma, French Canadian-born 
conductor Alexandra Bourque is the 
assistant conductor of the University of 
Toronto Wind Ensemble - an ensemble 
focusing on contemporary repertoire 
and the performance of works by 
emerging Canadian composers. She 
is also the founder and artistic direc¬ 
tor of the University of Toronto Brass 
Ensemble and is currently working with 
the Toronto Community Orchestra as 
its assistant conductor. In addition to 
her numerous performances, Alexandra 
has been chosen to work with Orches¬ 
tra Toronto for its upcoming concert in 
April. Ms. Bourque holds a Bachelor 
of Music and a Bachelor of Education 
from McGill University with distinction, 
and is completing a Master of Music 
in wind orchestra conducting at the 
University of Toronto, supervised by Dr. 
Gillian MacKay. She is the recipient of 
five scholarships from McGill University, 
and the Al Mercury Scholarship from 
the University of Toronto. Most recently, 
she received the prestigious Women’s 
Musical Club of Toronto Foundation 
Graduate Fellowship for the 2016-2017 
academic year. 



Program Notes 

Fanfare for the Common Man (1942) 

American composer Aaron Copland 
is considered the doyen of American 
composers. He was widely popular 
and especially known for his American 
ballets (e.g. Billy the Kid, Appalachian 
Spring) and his film scores. Copland 
aimed to promote contemporary music 
in the city during his life. More precise¬ 
ly, he wanted to create a distinctively 
American sound. Driven by his patriotic 
ideas, Copland was able to create this 
“new American sound” by combining 
American hymns, jazz and folk songs 
into his compositions. 

His sense of national duty was in¬ 
creased with the arrival of World War 
II and the part played by the Ameri¬ 
cans in the war. Copland composed 
Fanfare for the Common Man when 
Eugene Goossens, the conductor of 
the Cincinnati Symphony Orchestra 
invited many American composers to 
compose a fanfare to be performed at 
various concerts and events to arouse 
patriotic sentiment. This fanfare was 
special because it did not elevate the 
leaders or the nation but in the com¬ 
poser’s own words: “the common 
man, who, after all, was doing all the 
dirty work in the war and in the army.” 
Although it most often appears as a 
stand alone piece, the fanfare also ap¬ 
pears in Copland’s Symphony No. 4. 


Athletic Festival March (1935) 

Russian composer and pianist Sergei 
Prokofiev studied harmony and coun¬ 
terpoint at the St. Petersburg Conser¬ 
vatory under the mentorship of Lyadov, 
and orchestration with Rimsky-Kor- 


sakov. Prokofiev’s music was deeply 
invested in Russian Romantic traditions 
and he played a leading role in cultivat¬ 
ing Soviet culture. He is considered 
a romantic melodist and his style is 
a reconciliation of modernism and 
lyrical traditionalism. Prokofiev started 
to compose wind band marches in 
1935; Athletic Festival March being his 
first of such works. This festival march 
was intended to support young Soviet 
athletes. 

Athletic Festival March is a vivacious 
and energetic piece closely connected 
to the military march or the quick¬ 
step found in America or Europe but 
formally different with its A-B-A form. 
Prokofiev wrote the original score for 
the standard Russian military band; an 
ensemble different from the American 
bands because it lacks the low register 
clarinets, the saxophones and many 
third and fourth parts. The piece has 
been edited and adapted by Richard 
Franko Goldman for American bands 
by adding the missing parts. 


Sheltering Sky (2012) 

American composer John Mackey ob¬ 
tained his Bachelor of Fine Arts degree 
from the Cleveland Institute of Music 
and Master of Music from Juilliard, 
studying with Donald Erb and John 
Corigliano. In recent years, Mackey has 
been focusing on composition for sym¬ 
phonic winds and dance. His works 
have been recognized internationally 
with performances at the Kennedy 
Center, Carnegie Hall, Weill Recital Hall 
and throughout the United States, Aus¬ 
tralia, England and Germany. He has 
received many grants and awards from 


the American Music Center, ASCAP 
and the Mary Flagler Cary Charitable 
Trust. Presently, Mackey serves as a 
Meet-The-Composer/American Sym¬ 
phony Orchestra League “Music Alive!” 
Composer-In-Residence. 

In Sheltering Sky, time is suspended. 
This beautiful and serene piece con¬ 
tains a great artistry in its simplicity. 
Mackey intended the piece to contain 
folk songs though he incorporates 
them in a very subtle and mysterious 
way giving the listener only a draft and 
mystical ideas of a melody. All melo¬ 
dies are original but it is possible to 
hear some allusions made to Irish Tune 
from County Derry and Shenandoah. 

In this dreamy atmosphere, Mackey 
uses flowing phrases in which a beauti¬ 
ful oboe solo emerges from the dream 
and is answered by a melodious line 
from the trumpet. 


O Jesu Christ, meins Lebens Licht 
from Cantata 118 (1736/1737) 

Johann Sebastian Bach came from a 
long dynasty of musicians. Now con¬ 
sidered one of the greatest of all com¬ 
posers, he did not receive the credit 
he deserved during his lifetime. Bach 
spent most of his career working as an 
organist. He was the Kapellmeister for 
Prince Leopold from 1717 to 1723 and 
was hired as Cantor for the Choir of 
St. Thomas the same year. Bach wrote 
a large amount of choral music, most 
of which was connected to his em¬ 
ployment at Leipzig. For example, he 
composed complete cycles of cantatas 
that were used for the church. Among 
his cantatas, 200 survive. We know the 
composition date of Cantata 118 but 


not the occasion for its composition. 
The source of the text comes from a 
hymn written in 1610 by Martin Behm: 

“O Jesus Christ, my life’s true light, 

My prize, my strength, hope to my sight, 

On earth here am I but a guest 

And by sin’s burden sore oppressed.” 


Hell’s Gate (1996) 

American composer David Maslanka 
was born in Massachussetts and 
studied composition at Oberlin Col¬ 
lege with Joseph Wood. He later 
studied at the Mozarteum in Austria 
for a year and obtained his masters 
and doctorate degrees at Michigan 
State University under the supervi¬ 
sion of H. Owen Reed. Since 1990, 
he has been working as a freelance 
composer. Maslanka’s body of work 
is vast, exceeding 130 pieces includ¬ 
ing nine symphonies, 15 concertos, 

40 pieces for wind ensemble, a Mass, 
concert pieces and multiple chamber 
works. Maslanka’s musical composi¬ 
tions are famous because they are 
based on a philosophy of music where 
music is connected to spirituality and 
the surrounding environment. When 
composing, Maslanka is very attentive 
to natural inspiration and believes in the 
“power of the land.” 

Maslanka’s piece Hell’s Gate was 
named after a place in Missoula, 
Montana called “Hellgate” which was 
named by French settlers in the 1820s 
in response to conflict between local 
Indigenous groups. The piece was 
commissioned by John H. Combs, the 
conductor of the Hellgate High School 
Symphonic Band. For the composer, 


the gates of hell can represent differ¬ 
ent things depending on a person’s 
spiritual beliefs. Moreover, Maslanka 
wished to consider both the spiritual 
and psychological journeys brought 
by the notion of Hell. From the com¬ 
poser’s own words: “The piece is 
something of a soul journey, the soul 
being represented by the trio of solo 
saxophone, and especially the solo alto 
saxophone. The soul is plunged willy- 
nilly into the fierce struggle of life.’’ The 
soul emerges, transformed by its trials, 
with a gentle song. 


The Tale of the Priest and his 
Servant Baida, Op. 36 

(1934; incomplete) 

Russian composer Dmitri Shostakov¬ 
ich is one of the major symphonists 
of the twentieth century and has left 
his mark on history with his 15 sym¬ 
phonies. Shostakovich’s writing style 
is often depicted as spare in texture, 
accessible to the public and marked by 
political ideologies. He belongs to the 
branch of composers who based their 
music on their personal experiences, 
and he offers a unique perspective on 
the politics of his time. His composing 
career spanned from after the Com¬ 
munist Revolution of 1917 through the 
Stalin regime, and varied greatly over 
the years depending on the political 
climate. He studied piano and compo¬ 
sition at the Petrograd Conservatory, 
graduating in 1925. His music always 
hovers between his loyalty to and defi¬ 
ance of the Soviet political system. 

Shostakovich composed The Tale 
of the Priest and his Servant Baida 
to serve as the soundtrack of a 


feature-lengfh cartoon. This cartoon 
was based on a folk tale adapted by 
Alexander Pushkin called: “The Tale of 
the Priest and His Worker, Blockhead.” 
Unfortunately, the film was never com¬ 
pleted and most of it was destroyed 
in the 1940s during the Nazi siege of 
Leningrad. The film plot is about an 
“everyman” Baida working for a priest 
for a year. In exchange for his labour, 
Baida asks the priest only for daily food 
and the right, at the end of the year, 
to strike the priest on the head three 
times. As the priest begins to realize 
that Baida has incredible strength, 
he sets him on increasingly difficult 
and dangerous tasks. We believe that 
tonight’s performance is the Canadian 
premiere of this work. 


When the Sun Comes After Rain 

( 2012 ) 

Canadian composer Matthew Emery 
is one of the most prominent young 
Canadian composers of his generation. 
Emery obtained his Bachelor of Music 
from the University of British Columbia 
under the mentorship of Jocelyn Mor- 
lock and Stephen Chatman. He is cur¬ 
rently doing his Master of Music degree 
at the University of Toronto. Emery is 
also a fellow student of Melodius Ac¬ 
cord where he studies privately with 
Alice Parker. Recipient of the ACDA 
Raymond W. Brock prize (USA) and the 
ACCC Diane Loomer award for Choral 
Writing (Canada), his music has been 
performed across the US, Europe, Asia 
and Oceania and heard on American 
radio and television. Emery currently 
works as the Composer-in-Residence 
for the Amabile Choirs of London and 
the Oriana Women’s Choir of Toronto. 


Canadian composer and music editor 
E.K.R. Hammell is currently doing a 
Bachelor of Music in composition at 
the University of Toronto under the 
supervision of Larysa Kuzmenko. 
Hammeil has been arranging and or¬ 
chestrating works for various Canadian 
ensembles, such as the P.E.I. Sympho¬ 
ny Orchestra and Regiment Band, and 
the Guinness World Record-breaking 
musical Anne of Green Gables. 

When the Sun Comes After Rain is 
originally a choral motet (SATB a cap- 
pella) written for the University of British 
Columbia University Singers in 2012 
and set to the Robert Louis Steven¬ 
son poem of the same name. The 
work brings a freshness as real as the 
smells after a summer rain and evokes 
themes of love, longing and belonging. 
This band arrangement (completed in 
2016) is the first result of a collabora¬ 
tion between Emery and Hammell to 
adapt several of Emery’s choral works 
for the concert band medium. 


Variations and Fugue on “The Wee 
Cooper of Fife” (1980) 

Scottish composer Cedric Thorpe 
Davie studied under great mentors 
such as Ralph Vaughan Williams, Gor¬ 
don Jacob and Zoltan Kodaly. 


Davie studied at the Royal Conserva¬ 
toire of Scotland, the Royal Academy 
of Music and the Royal College of 
Music. He later obtained his Master of 
Music from St. Andrews University and 
an LLD from Dundee University. Davie 
worked at the Glasgow’s Queen’s Park 
High Parish Church as an organist and 
taught music theory and composition 
at the Scottish Academy. Davie’s com¬ 
positional style is entirely tonal; a style 
that he brilliantly used and adapted for 
several Disney film scores. 

Variations and Fugue on “The Wee 
Cooper of Fife” was commissioned in 
1979 by the Scottish Amateur Music 
Association for the National Youth 
Wind Ensemble of Scotland. The piece 
is based on the traditional folk song 
The Wee Cooper O’ Fife and pos¬ 
sesses a taste for humour, charm and 
rational character: a reflection of the 
composer’s personality. The rather 
ludicrous story of this Scottish folk 
song is about daily challenges in the 
household of a Scottish cooper and his 
wife. 

Program notes by Alexandra Bourque. 


The Faculty of Music is a partner 
of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 
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